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HE  y/HO  PETS  SLAPPED 

by 

Leonid  Andreyev 


CAST  OP  CHARACTERS 


CONSUELO  -  Equestrian  Tango  Queen  -  UNCULTIVATED  BEAUTY 
MANCINI  -  a  count  -  DECAYING  ARISTOCRACY 
HE  -  a  clown  -  ” LITERATURE”  -  LEONID  ANDREYEV 


BRIQUET  -  manager  of  the  circus  -  BOURGEOIS 

ZINIDA  -  lion  tamer.  Briquet’s  unmarried  wife  -  THE  STUDENT  COMMUNIST 


ALFRED  BEZANO  -  a  bareback  rider  -  YOUTH 
BARON  REGNARD  -  a  banker  -  CZAR DOM 

JACKSON  -  an  American  clown  -  DEMOCRATIC  TERE  A  TERE  PHILOSOPHY 
TILLY 

POLLY  "  musical  clowns  -  THE  PEASANT 
GENTLEMAN  -  LEONID  ANDREYEV  -  SUPEREGO 

ANGELICA  .  ,  ^  .  .  .  ANGEL  OP  DEATH 

ESTELLE  ~  actresses  in  the  circus  pantomime  ,  STAR  0F  LIpE 


THOMAS 

PIERRE 


circus  acrobats 


The  action  takes  place  in  the  greenroom 
of  an  indoor  European  circus  in  one  of  the 
large  cities  of  Prance#  The  year  is  1913* 


ACT  I  morning 

ACT  II  an  evening,  a  few  weeks  later 

ACT  III  Scene  1  morning,  a  few  days  later 

Scene  2  an  evening,  a  few  days  later 


Leonid  Andreyev  as  a  literary  figure  was  born  when  the  social 
forces  of  Russia  were  half  destroyed  by  the  reaction  under  Alexander 
III,  and  when  the  young  generation  ms  trying  to  rest  and  to  get 
away  from  the  strain  of  social  hopes  and  despair.  It  must  be  borne 
in  mind  that  LITERATURE  was  the  only  outlet  for  the  moral  and 
intellectual  forces  of  Russia.  The  written  artistic  word  was  the 
sole  expression  of  Russian  social  longings  and  idealistic  expectations. 
It  is  only  natural  that  Russian  LITERATURE  in  its  general  development 
is  closely  interwoven  with  the  political  and  cocial  conditions  of 
Russia  at  that  given  moment. 

Leonid  Andreyev  is  more  representative  of  the  epoch,  demonstrating 
at  once  two  contradictory  elements  of  Russia  at  the  turn  of  the 
century:  lack  or  absence  of  faith  interwoven  with  protest.  Andreyev 
is  SYMBOLIC  and  ROMANTIC.  HER  MAJESTY  PATE,  this  dark,  unknown,  at 
times  brutal  force  dwells  constantly  before  the  mind’s  eye.  His 
symbols  are  full  of  horror  and  atrocity.  He  saw  human  beings  in  the 
forms  of  ghosts  and  ghosts  in  the  forms  of  human  beings  dominating 
every  step  of  life. 

The  red  laugh  of  the  Russo-Japanese  war,  the  abortive  revolution 
of  1905,  the  ignorance  of  the  masses,  the  deprecation  of  human  life 
as  a  value  in  itself  brought  Andreyev  to  the  last  step 
of  the  pessimistic  ladder.  This  state  of  mind,  the  abyss  of  hope¬ 
lessness,  is  best  illustrated  in  his  last  dramatic  work,  HE,  THE  ONE 
WHO  GETS  SLAPPED. 

Here  is  a  world-circus  which  is  full  of  spiders,  roses,  and  human 
outcasts.  HE  is  Andreyev’s  best  dramatic  work;  it  is  not  over¬ 
crowded  with  symbolic  ghosts  as  his  other  works  are,  and  furthermore , 

HE  is  a  remarkable  summary  of  Leonid  Andreyev’s  Philosoph" 


Translated  from  the  Russian  by  Gregory  Zilbooig, 


Evary  C:  :;\il  is  a  circus 

Every  mind  is  a  t-.nt 

Evf  j-y  heart  3  s  r»-,  «*  .*  .vt  ring 

the  c ire ......  1  ■.  a/ntt 

-  Vat  hoi  cindsay 
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